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Damsh contemporary artist Simon Sebastian.
Trying to grasp the nature of Simon Sebastian’s oeuvre
through his studio seems futile as his
artistic process
and work stretch far beyond the four walls of
what he calls his studio.
While it undoubtedly bears
witness to the chaos and brutality that characterize
his works, observing Simon in his studio
sometimes fells like watching a
restless lion in its cage.
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Entering the studio of Simon Sebastian
can be a quite violent experience as
it offers a stark contrast to the bare
surroundings of Klevermarken.
The only common feature between
the studio and the area of
Refshaleaen is the brutality that
characterizes the industrial
surroundings - but that of the studio is
of a different kind.
| The raw walls are plastered with
paint and plastic, while the floor is shrouded in
debris, various materials and what in the eyes of

. someone not familiar with the works of Simon

Sebastian
might seem like unfinished drafts could
just as well be his most recent work ready
to be framed and exhibited.
Standing with one foot
on
a vibrantly colorful print
covered by loose chunks
of plaster, Simon grins,
“You know... the collapse is just as

’ "
, | mterestmg as the construction:

A beautiful mess.
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01 — Book — Spreads — Example — All at once by Mads Mark-Eriksen

02 — Book — Covers — Clean
03 — Book — Covers — Unique and clean covers
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il ALL AT ONCE, features a unique
Vi and original Simon Sebastian

collage on its cover.

05 — Book — Cover — Unique covers made by Simon Sebastian
06 — Book — Cover — A few selection of the final cover designs
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07 — Book content — Collage by Mia Carl
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Searching a new place is an act of giving
in to curiosity, getting lost and potentially
finding new answers. A search can
appear misleading and former stories
can be hidden at first. A search means
following trails in history

and navigating unfamiliar
environments. Looking for paths that

were earlier uncovered. Experiencing a
place for the first time can bring about new
realizations. Ar-understanding not remotely

____possible-anywhere else.
Greating.an-installationin-o specific place is
afluid interaction between the creators,

the surroundings and eventually
the visitors. The natural landscape,
the history and the embedded forms
of use become intertwined with artistic
visions and practical considerations.
Site-specific works live
somewhere between chaos and the concrete.
Between vision and intuition.

Between listening and taking over.

The work on site induces an
image constructed out of place and
artistic ambition.

This chapter reveals some of the
site-specific projects Simon Sebastian has
initiated and participated in from 2019 to 2021.

The projects show an eclectic, curious and

collective work process

negotiating ideas

and spatial conditions.

08 — Layout-system — Dynamic and structured

Foreword °*
All at once °*®
Collecting Places °®
Raseriet mod kunsten °*
From the streets to the studio °*
Searching Places °*°
Kaere ven °%®
In the studio "¢
Engaging new relation to ear
A conversation "¢

Content

ygarden, Norway — May 2021
Group exhibition

Wave power (2021)
@ygarden, Norway

A collective site-specific project
with Lukas Moland, Mia Carl, Lovisa Ljungberg Carlstro
livi Meltaus, Sofie Gustafsson Markinhuhta, Imad Alwahibi,
Jonas Erboe, Nicola Gunn,
Nikolay Tysse @berg and Christine Bouché.

Entering the studio of Simon Sebastian
can be a quite violent experience as
it offers a stark contrast to the bare
surroundings of Klevermarken.
The only common feature between
the studio and the area of
Refshaleoen is the brutality that
characterizes the industrial
surroundings - but that of the studio is
of a different kind.

The raw walls are plastered with
paint and plastic, while the floor is shrouded in
debris, various materials and what in the eyes of
someone not familiar with the works of Simon
Sebastian

might seem like unfinished drafts could
just as well be his most recent work ready
to be framed and exhibited.
Standing with one foot
on

avibrantly colorful print
covered by loose chunks
of plaster, Simon grins,
“You know... the collapse is just as
interesting as the construction:
A beautiful
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Three years ago we discovered a
ruined wave power plant in @ygarden outside
of Bergen. Several companies have tried to
extract the power of the wind through different
technologies. All against local advice.

Storms ended up destroying the
power plant, twice. Today it appears as a modern
ruin, inspiring respect and beauty.

Large fragments of concrete and
countless pieces of rebar mixed with the cliffs,
natural stones and the moving ocean. It's a sight
you will never forget. A landscape that appears
brutal and unwelcoming in gray, dark and windy
weather, and so idyllic, special and scenic when
everything is silent and the sun is shining.

Searching Places — Wave Power

Sol Falm (2021)
Bergen, Norway

An exnibi

In the Winter of 2021 we started going from
Bergen to @ygarden more frequently, laying the
first stones for the Control Project. We used
the site as our camp and self-created residency
during spring and summer. Creating a situation
for work that took place outside:

Outside beneath the sky. outside of the
institution of any art academy and outside any
gallery space. We worked and lived there,
returning several times, always curious to come
back. We cooked, discussed, built and explored
the area. Slowly, we became familiar with the
cliffs and stones, with the natural paths of the
landscape, the climbs and the locals who
would also return to this place.

The landscape and the ruined
wave power plant changed through time,
light shifting, winds shifting, a calm sea or the
aggressive waves. Forever changing and
creating our perception of landscape.

The project became a power-play between
nature and ideas. The place appeared as both
backdrop and leading star.

The Control Project ended on
June 5th with a large performance event
inviting 80 people to participate in our work.
Buses took them from Bergen to the wave
power plant. From the parking lot, they followed
a small path into the landscape for 45 minutes,
towards the sea. Arriving at the site, a 5-hour
long performance, installation and experience
took place. The visitors were slowly guided
through the landscape with purple flags and
were also invited to follow their own path.
Spread out across several locations,

The Control Project revealed
installations, performances, an opera singer,
sculptures, a food sculpture, light and
sound pieces and a video work projected
onto the cliffs.
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09 — Grid and column-system — Flexible and structured

A flexible design approach was developed to embody the chaotic,
vivacious, and expressive nature that exudes from Simon Sebastian's
paintings. Each spread is uniquely designed to capture the energy,
strength, and unpredictable essence of his work, resulting in a vibrant,
captivating, and vivid expression.
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10 — Typography — Brutal and expressive
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Patron Bold I"#€8/()=31*"$
Patron Medium 0123456789
Patron Regular RrSsTtUUVVWwXXYyZz
Patron Light HhIiJjKKLIMMNNOOPp
AaBbCcDdEeFfGg

Patron Thin

Patron is an expressive and versatile sans-serif font with flared stroke
endings, an unconventional balance shift, and a human personality
that ensures optimal reading pleasure. It is complemented by

Sans Plomb, a bold and brutal display grotesque font family inspired by
80s French roads and the automotive world, featuring a compressed
width and short ascendants/descendants, ideal for large display titles.



uelseqes Uowis pue |Jeg el Aq seosid Jue pupj-j0-auo Jo sajdwexg — Jusjuod yoog — TT

| -‘ﬁl‘ : -

il gaspect of exhibiting as I
- . T B fnt to create and facilitate
. X7 various modes of sociality
. > - and interaction in different
o AN T e N N, e ¥ & " spaces. I want to engage with
By : T SR Y B _p™and explore uncogfentional
AL TR, ' for E.m\sm... on and
; y work. What
NSO HEn 1 clajgn a loca-
hn, Chadtnae talbectator
by Tose bling a

situation that depgflds on so-

S '
i 1) te LMY bn? How

Illl.lla'llilul.\
MeffCe grow and

oy . evolve? What will take over?
6% BlET NONOICRET an 0 BeL [ 6 ‘Seimp : R i | iV Pgf forms of sociality and
XIway - 3|y ) 9 ;

e ] SRRy o i i ¢ . ! It S (e 1 . h . :
‘..w.ﬂ L et AJ.&W#LJﬂwﬁm&r T P I B . . on will unfold and o¢cur.
TR R e e DA o ; bt by _ Ny P fascinated by the

28 MBdgnanipulating

Wrs X
and creating4@uation that

gives equal i 4 tance to my
work, the spect@@r and the
space in which ## situation
unfolds, in ordefo challenge
and renegotiate prevalent ha-
bits of experiencing art. The

These bespoke works of art serve as interludes,

Mia Carl and Simon Sebastian collaborated to
produce a curated collection of one-of-a-kind
elevating the overall reading experience.

art pieces exclusively featured in the book.
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12 — Book — Cover — Unique covers made by Simon Sebastian
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14 — Book — Spreads — Examples
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